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Cinema is like a tunnel to an undiscovered world. It’s where you
can temporarily forget about the reality of life, sometimes laugh and
sometimes cry. Films freeze time and space, lead the popular trends, and
become the collective memory of a generation. This issue of Post 41 is
themed “Screen” to reveal the film culture within the resettlement area,

and the residents” daily life from a different perspective.

Film theatres have been disappearing from Sham Shui Po for over a
decade, closing down one by one. Residents now have to travel to other
districts for first-round film watching. However, in the 60s and 70s,
there was a wide variety of cinemas in Sham Shui Po. Going to the
cinema was one of the major leisure activities for the residents of the
resettlement area. Each screening could attract up to a thousand people,
a huge scene that can rarely be found in contemporary cinemas. Our old
residents Wong Kwai-yuk and Lam Kwai-fun are going to tell us about

the interesting features of the old cinemas.

In the “Voices of History”, Chow Chun-fai shares his story about
growing up in Shek Kip Mei with us, especially his experience as a
film extra in the 60s, reflecting the prosperity of the Hong Kong film
industry at the time. He is very grateful for the people he met in Shek
Kip Mei, who he believes helped pave the way to his accomplishments.
After all, life is like a drama, that everyone is the main character of his/

her own life, and has a meaningful and rich story to appreciate.
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BEFORE THE DECADE OF “ZERO CINEMA™ -
HONGKONGESE SENTIMENTS IN SHAM SHUI PO
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There were more than ten cinemas in Sham Shui Po in the
1970s. Not only were they good places for leisure, but they
also witnessed the golden era of the Hong Kong film industry.
However, with the urban development starting from 1980s,
most of the Sham Shui Po cinemas were either demolished
or converted to other business entities. Can you imagine the
spectacular scenery of cinemas surrounded by food stalls and
children waiting in the bustling cinema lobbies for the adults to
arrive? Let us take you back to the old days and experience the

good times in the old cinemas.

The Golden Age of Sham Shui Po Cinemas

Among the cinemas in Sham Shui Po district, the Palace
Theatre and the Golden Theatre were the most famous
ones. The Palace Theatre was established by Cho Tat-wah,
who was also regarded as the “Tough Guy of the Silver
Screen”. It played mainly Western films and “first-run”
Cantonese films. The Palace Theatre was located in the
junction of Berwick Street and Pei Ho Street, which was
only one step away from the area of the 1953 Shek Kip Mei
fire. The Golden Theatre, well known for its magnificence,
was one of the investment projects of Shaw Brothers. Ten
famous actresses of Shaw Brothers, including Grace Ting
Ning, Margret Tu Chuan and Li Hsiang-chun attended the
opening ceremony of the Golden Theatre on 30 January
1962. Even Sir Run Run Shaw, the President of Shaw
Brothers at that time participated this event. The grand

opening ceremony attracted a large audience.

Tagged along with Adults to Watch Movies
In old cinemas, rules were less strict compared with now.
Children seldom bought their own tickets. Instead, they

usually “tagged along” with adults to go inside the cinema

1960 FE R KB EBH EERA S
Distribution of Part of Sham Shui Po Cinemas in 1960s

X EREAISE-
Mei Ho House, named Block
15 at that time.
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It shows Palace
Theatre, Pei Ho Street
and Berwick Street
looking from inside
the fire area. Many
buildings nearby
were burnt down.
/1953 / Provided by
Public Records Office,
Government Records
Service

so they could get free admission. It was very common for
old cinema lobbies to be occupied by children who could
not afford the movie tickets. They would wait for adults
who went to the cinema alone and followed them in.
Families would try to save on the film ticket fee through
different means such as carrying one more child by hand
or asking strangers to take their children inside the theatre.
The fare evaders would sit on empty seats or on top of

their parents’ lap.

Wong Kwai-yuk, who spent her childhood in Sham Shui Po,
can still remember the memories of watching movies with
her younger brother in the old days. Her brother always
tagged along with Kwai-yuk when going to cinemas. Kwai-
yuk liked the Pei Ho and Palace Theatre the most and
would usually buy the tickets of front stall seats which were

discounted. She said that cinema staff were not very strict
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These are photos of the film Dream of the Red Chamber (1962)
where Grace Ting Ning played Xiren (left), Margaret Tu Chuan
played Zijuan (middle) and Li Hsiang-chun played Lady Xing
(right). Music scores of different films were printed on the
backside. / 1962 / Donated by Mr Leung Yam-shing

with children, so she would watch a movie with her brother

using only one ticket.

Relaxing Spot after Work

Modern cinemas mainly classify ticket prices according
to time and identity such as adult, child and student.
Meanwhile, old cinemas used to classify prices according to
time and seats. They showed films at a very regular schedule
of 12:30pm, 2:30pm, 7:30pm and 2:30pm. Some popular
cinemas would have extra shows. Also, the “"morning
shows” were scheduled at 10:30am while the 5:30pm
show-times were regarded as "after-work shows”, which
offered the salaryman working “from 9 to 5" an affordable

entertainment option. The ticket price of moring and

1.

ETEENERRE  TRATERANEERE
HR—TTHE o/ 19665 | FERELERME
The film ticket of Pei Ho Theatre shows the
ticket price in 1960s was approximately 1
dollar. /1966 / Provided by Mr Lee Wing-lok
2.

ESHERNTFRNERE  ERNERE
#ER207T  / 1986%F / HifsR IR
The film ticket of Golden Cinema shows the
ticket price in 1980s was approximately 20
dollars. /1986 / Provided by Mr Tse Pak-
keung
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after-work shows was only half of the original price and it
played mainly the “second-run” movie, i.e. films that had
been released for months. There were more than 1,000
seats in a single theatre house, classified as different stalls,
like front stall, middle stall, back stall, VIP stall and supreme
stall. The ticket price of front stall was the cheapest. Old
cinemas used a "hand-drawing” method to assign seats for
the audience. When an audience member bought a ticket,
the theatre staff would mark the seat number on the ticket

with a sign pen and recorded it on a printed seating plan.

Everyone is Master Lung Kim-fei

Pop culture in the 1960s-70s was heavily influenced by
the film and television industries of that time. Teenagers
would even imitate the actions of film stars. One of the old
residents, Lam Kwai-fun remembered that watching movies
was her main entertainment because there were not many
leisure activities and it was affordable. Her elder sister liked
films very much so she often took Kwai-fun and her little
sister to the cinema. The most unforgettable film for Kwai-
fun was The Buddha’s Palm, starring Cho Tat-wah and Yu
So-chow. In the past, she liked playing with other kids on the

(R E) EFEEELMRBELES /19645108148 /

T | RREOHK | FEEREN CERBER)
The film advertisement of The Buddha’s Palm / 14 October
1964 | Overseas Chinese Daily News
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street. They would imitate the Kung Fu of the protagonist
Lung Kim-fei. As well as Cantonese movies, Western movies
were also popular at the time. Elvis Presley, known as “The
Hillbilly Cat” became a huge fashion icon with his classical

bell-bottoms jeans style.

More Than a Body Weight Scale

In the past, household body weight scales were not
common. Therefore, children would measure their weight
in cinemas. In most of the cinemas, there was a large body
weight scale in the lobby area. To measure their weight,
children had to insert a coin into the machine when the
disc in the middle stopped spinning. Then a card would
drop out of the machine. The weight measured would be
marked on one side of the card. On the other side, random
patterns like the brand name of the cinema, portraits
of actors or greetings would be printed. Children could
collect these delicate cards and measure their weight at the
same time. The classic body weight scales, containing both
entertaining and functional elements, can be said to be one

of the icons of old cinemas.

ZREABERARNIELRAYNEREERKE - RERA
MTEEEELEEER -

This type of classic body weight scale can be found in Lux Theatre
in Hung Hom. It only costs 2 dollars to get a card with the weight

measured.
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This handbill of Mosquito Squadron was
issued by Capital Theatre. In handbill,
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story plot and cast were printed. It was
distributed on street or for audience.
So audience could have better

understanding on the movie. / 1970
| Provided by Hong Kong Theatres
tion Ltd.

Despite the Golden Era of the Hong Kong film industry
throughout the 1960s and 70s, cinemas in Sham Shui Po
closed down one by one since the 1980s. The scenario
of assigning seats by hand and children without tickets
tagging along with adults no longer exist in Sham Shui Po.
A new theatre is planned to be opened at Sham Shui Po's
Golden Computer Complex. It will be the first cinema in
Sham Shui Po this decade. However, no matter how grand
and modern the new cinema is, the good memories of
gathering with friends and family in old cinemas will never

fade out from the old residents’ minds.

r3-2-10amera (GG )| o — SR B RS
“3-2-1CAMERA!" — Episodes of an Extra

EY (RERE) WRERS  TRESEBMASR -/ 1965F108188 / (BEIHAR)
The advertisement of Inside Forbidden City shows the film has a strong cast of famous stars. / 18 October 1965
The Kung Sheung Daily News
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Chow Chun-fai

Escape Hurriedly from the Inferno of Tai Hang Tung

It's been more than half a century since Chun-fai lost his
home to fire, but he can still see a clear image of the
disaster. Born in 1946, he came to Hong Kong at the age of
4 to reunite with his father. His family rented a squatter hut
in Tai Hang Tung. It was so small that it could only fit a bed.
Seven or eight months later, a fierce blaze spread to the
area and destroyed their hut. That midnight, dwellers were
roused from sleep by the intense smoke and heat, and had
to escape without putting any shoes on. Some attempted
to save their belongings with a leather case. As they kept
running, only the handle was left in their hand, while the
case had vanished long ago; they were too frightened to
keep an eye on the case’s weight. Everyone focused on

their own safety in the midst of the terrible situation.

The Chow family built a primitive settlement on a veranda
in Portland Street, Mong Kok afterwards. The government
offered communal pot meals to the victims at the Army
Sports Ground (now Mong Kok Stadium), which sometimes
helped the Chows to relieve their hunger. Having suffered
for more than a year, a flat was arranged for them in one
of the earliest resettlement blocks in Hong Kong, the
six-storey, H-shaped Block C on Woh Chai Street, Shek

Kip Mei. Chun-fai eventually found a stable home after
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The beach on the

south side of Lai Yuen
Amusement Park was the

playground of Chun-fai
and his siblings. / 1961
/ Provided by University
of Hong Kong Libraries,

Hong Kong Image
Database, accession
number: MSSG-117-008

months of drifting, and was able to complete primary and
secondary education. His memories converge towards a
wonderful childhood.

Just Because He is “Big Brother”

Chun-fai is the eldest brother in his family. He has 5 siblings
and the youngest sister is 10 years his junior. The family
call him by the title “Big Brother”, which implies the
responsibility of helping his parents with family business.
Despite his young age, he knew exactly how to arrange
economical but very fun activities for his younger siblings.
Many kids yearned for the Lai Yuen Amusement Park at
that time, but the Chows could hardly afford the entrance
fees. They would gaze at the elephants inside through
the huge fences. However, that was not the only thing the
Big Brother could do for his siblings. They would also go
swimming on the beach next to Lai Yuen, and dig clams.
The water quality was very good, making the wild seafood

fresh and tasty. As “many hands make light work”, Chun-
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fai and his siblings could always bring lots of clam home
to please their father. They had different activities each
week, for instance, harvesting wild herbs and vegetables
on nearby Woh Chai Hill and selling glass and steel they
found in the neighbourhood to earn a few dollars. They
had fun without spending a cent, and even contributed to

their family.

Refer the Favourable Job to Friends & Travel around
Film Studios

For the sake of making ends meet and providing for his
own tuition fee, the Big Brother had done various part-time
jobs. Being a film extra is still an unforgettable experience
for him. During 1950s and é0s, the local film industry was
thriving. Cinemas could be found all over Sham Shui Po.
To Chun-fai, going to the cinema was quite an extravagant
activity. He would rather spend more time on money
making during the summer vacation, so he only went to
budget after-work film shows at the Metro Theatre. One
day, he noticed that a car would be parked outside the
Palace Theatre on Berwick Street every day to recruit
background actors. He recalls, “I somehow got along with
the recruiters, and they needed 100 film extras at the time.
Therefore, | asked four classes of schoolmates to fill the
positions.” Henceforth, Chun-fai didn't only act in films,
but also referred his friends and classmates to the job, and
became a leader of the extras. Among the little actors and
actresses is the Hollywood director John Woo Yu-sen, a
junior student at Chun-fai's secondary school, Concordia

Lutheran School.

FE—B/ RFREERM
A corner at a film studio / Provided by Mr John Woo Yu-sen
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In the 1960s, extras were paid quite well, usually $6 a day,
while some special extras could earn up to $9 - a budget
after-work film show only cost 50 cents to watch. No matter
how many extras were needed, Chun-fai never failed to find
enough people for the job. He didn't earn any commission
through referral, only wanting to kill time with his buddies.
They could have fun and get paid, and even work with
famous stars and directors. Chun-fai and his team of extras
mainly participated in “seven-day productions” — films
that were finished within one week — during weekends and
summer holidays. Their characters were usually nameless
and wordless. Due to this job, he had visited almost all the
film studios in Hong Kong: Shaw, Wader, Tai Koon, Clear
Water Bay... He liked working at the Shaw Film City the

most because the canteen there sold very delicious food.

Besides the role as a crazy guy, he had many interesting
moments at the film studios. When King Hu directed Sons
of Good Earth, he wanted a tall extra with natural chest
hair to play a Japanese Colonel, so he asked Chun-fai for
help. Chun-fai still remembers that Hu called him “Chow
Jai (little Chow)”, and was kind and considerate to him.
Chun-fai found a schoolmate a few years his senior, Mui,
to play the role. Mui could get $30 for the job; however,
the greater salary came with the greater responsibility. Mui
had to join a battle scene, where he would fall right after he
saw the Chinese army approaching. He had electric wires
on his chest to generate sparkles. King Hu consoled the
shaking Mui, saying that Mui would wear a protective jacket
and be alright. But when Hu shouted “camera” to begin
the filming, the wires blasted instantly, burning Mui's chest
hair away and leaving him in severe pain. Chun-fai therefore
requested Hu and his assistants to compensate the injury.

Mui eventually got double pay and the incident was settled.

Wl 13
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Poster of Sons of Good Earth / 1965 film /
©Celestial Pictures Ltd. All rights reserved.
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King Hu transformed the theatrical
property factory into an arsenal in
pursuit of a high quality film production.
The manufactured imitation firearms
looked genuine, and received wide ac-
claim. / Screen Image of Sons of Good
Earth / 1965 film / ©Celestial Pictures
Ltd. All rights reserved.

Long-Lasting Friendships with Neighbours

Many leading characters in films go through fire and water just
to lend the others a helping hand. Though the quality of life was
not high, the kaifongs (neighbours) in Shek Kip Mei were also
selfless in helping and caring for each other, and this precious

spirit was certainly comparable to those heroic deeds.

Chun-fai realised that knowledge was the best way to climb
up the social ladder. In order to improve the living quality of

the family, he was determined to earn a university degree.
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Inspired by Mr Lee, his primary class teacher, he learnt to
pursue his aspirations despite a formidable situation. That's
the reason why he didn't turn into a juvenile triad member
in such a complicated environment. On top of that, he
befriended the Yips, the owner of a Siu Mei shop which his
younger brother worked for. The Yips sent their children
to Concordia Lutheran School after knowing that Chun-fai
studied there. They hired him to give tutorial classes to their

children, which helped relieve the burden of tuition fees.

Chun-fai was admitted to the National Taiwan University.
The kaifongs who had witnessed his growth were all happy
to hear the news, and gave him Taiwanese currency and
daily necessities such as a mosquito net, cotton quilt, etc.
The Yips even gifted a golden ring to him, to back him up
financially when he went abroad alone. Chun-fai was very
touched, though the Yips weren't his biological relatives,
they still took care of him and brightened up his future.

Chun-fai has kept and treasured the gold ring ever since.

Reminiscing about the years he spent in Shek Kip Mei,
Chun-fai feels the importance of counting his blessings and
being grateful for his origin. Without the encouragement
and support from Mr Lee, the Yips and other kaifongs,
he wouldn't have accomplished as much as he has. The
Chows resettled in Pak Tin Upper Estate when Chun-fai
studied in Taiwan, and moved out of the neighbourhood
after a few years. Now, he has still kept in touch with the
children of the Yip family, and sometimes reunites with
the old kaifongs. His childhood playmates even attended
the wedding dinner of his third sister’s son. Their bond
has lasted for 50 years and will go on and on. Those vivid
memories interweave a splendid documentary that tells a

warm story of growth.
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3RD QUARTER (JULY-SEPTEMBER) ACTIVITY REVIEW
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The theme of “MUSE FEST HK 2018” is “Museum is typing...” and the Heritage of Mei Ho House
kicked off a 2-week special programme series named “Cultural Mei Ho House” on the 30 Jun, to enable

the public to acquire a deeper understanding of Sham Shui Po from different angles.

BomphES | Rkt ERERZKR
City Hunt: “Let’s Play a Chess Game in Sham Shui Po”
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This activity marked the beginning of the “Cultural
Mei Ho House”. Despite the hot weather, the
energetic participants visited unique buildings
and local shops of Sham Shui Po in the form of
a city hunt themed on “health and happiness
chess”. We would like to thank Mrs Ng of Kwan
Heung Bakery, Mr Au of Dai Pang Mahjong,
Mr Keung of Pak Po Tong Herb Tea Shop and
Mr Fong of Kung Ngai Artist Co. for their warm
welcome. They shared their own stories with
participants enthusiastically. Everyone enjoyed

learning through the game.
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Following the Homeless: “Sham Shui Po

Guided Tour by the Homeless™
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Two sessions of guided Tour were led by Wah
and Wan Shing, docents from Christian Concern
For the Homeless Association, respectively.
Based on his personal experience, Wah brought
us to different filming locations of local movies
in Sham Shui Po, such as the street shot in
Goodbye Mr Cool and the location of the
former Golden Cinema. He told the stories of
his life which is like a drama. As for Wan Shing,
he pointed out the changes of Sham Shui Po
and also fostered a greater understanding of
the situation of the homeless in Hong Kong,
throughout the tour helping the public think

about the social problems.
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Not Limited to Children: ““Once Upona

Time..."Story Telling by Uncle Hung”
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In the family programme, Uncle Hung told
many fascinating stories of Sham Shui Po
based on his personal childhood experience.
Both parents and children were fully engaged
with their laughter. Uncle Hung also invited
children to tell their own stories. A little girl
shared an embarrassing story about her
father's childhood time and even role played
to illustrate that interesting scene from the
past. In the public programme, Uncle Hung
invited the participants to talk about how the
living community of their childhood impacted
on their personal growth and experiences. All
the participants were unstintingly generous in

sharing their own stories.
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Rub & Hit: Wood Carving Series
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In the "Wood Printing Workshop”, Don the
instructor of ReclaimiNation taught participants
wood printing skills and ways of choosing
wood. Everyone “rubbed” some meaningful
photos using their fingers. Regarding the
family programme “Wood Carved Tiny Pinball
Table Workshop”, another instructor, Billy, led
participating families to produce the tiny pinball
tables making use of the wood board. The new

toy easily caught both adults and children’s

hearts.
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The “"Days and Nights in the Vietnamese Refugee Camp”
Seminar had been under preparation for a long time and
was finally given on the 2 Jul. Last summer, we interviewed
Mr Leung Hin-ming, who is the former Camp Manager of
Jubilee Transit Centre. Through Mr Leung's description of
Jubilee Refugee Camp, we issued the 3rd “Post 41", themed
“Forget”, to record this forgotten part of history. In the seminar,
more than 200 previously unseen photos of the refugee camp
were shown. They included those of the daily lives of refugees
as well as the services of different NGOs, etc. Apart from the
support of Mr Leung, we would like to especially thank Ms
June Wong, the writer of Bat ddu t nay: The Boat People
Saga, for her valuable information and assistance to the
seminar. We also thank Mr Mok Sze-keung, who was one of

the boat people, for his sharing about boat people’s life.

Post 41

REBMESHZ [EEEHETXR
&1 - 2EEEEMEMAZHREY)
mnEET - REMSHIEA - W
P - SBEERES - F5RE ERiE
BREBMAREEZ AEGE - AR#uh
FEEBASHOORL - WIRRNAAE
B3 ©

The event ended with “Mei Ho House
Bazaar x Bookcrossing”. Participants
brought items they would like to
exchange with others and looked for
a new owner for them at the bazaar.
Everybody got what they needed. Set
out at the same time was a bookcase
for bookcrossing. The book-lovers
stood in front of the bookcase and
enjoyed searching for treasure. The
cultural exchange was promoted
through  environmentally  friendly

means.
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YHA Mei Ho House Youth Hostel was honoured
to once again participate in this programme
organised by Sham Shui Po District Office,
providing secondary students of Sham Shui Po
with docent training sessions in May-Jun. These
secondary students gave guided tours to primary
students visiting the Heritage of Mei Ho House in
early Jul. The primary students got to know more
about Mei Ho House. The tour was followed by a
DIY workshop “My Pai Dong”. Artist Ms Ng Shuk-
yin introduced the history of pai dong, a type of

hawker stall and instructed the students to design

their own pai dong.
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The homemade dumplingworkshop was held by
Mei Ho House Alumni Network on the 16 Aug.
It gave old residents a treasurable opportunity
to reunite while enjoying their “homemade
dumplings”. Participants were divided into
different groups to make several types of
dumplings. Some participants even made their
own “limited edition” dumplings like the rose-
shaped dumplings. While they enjoyed their
"homemade dumplings”, they chatted about
their lives in Sham Shui Po. Kaifongs had a

fruitful afternoon in Mei Ho House.
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SHAM SHUI PO KAIFONG GUIDED TOUR OF INDUSTRIES
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Public Guided Tour

EEXR 5 Cantonese
H—& Daily

(RER EBR S except the closed days)
14:30 -15:15

B ) B English / Mandarin

A2 H A Alternate Sundays

11:30 -12:15

* FB1E www.yha.org.hk/hmhh #8 7849
Please register in www.yha.org.hk/hmhh

I B4 TARGET
DR BEEFE20A
Public / 20 people per tour

c# CHARGE

RE Free

®
LB
Group Visit

#EH = Z 7 Tuesdays to Fridays
(RBREABR SN except public holidays)

11:45 -12:45 / 15:30 -16:30

EHN - HEARRY - TRER2E
No group visits are allowed on Saturdays,
Sundays and public holidays

¥ CHARGE

RE Free

A ¥ NO. OF VISITORS
16-30. A 16-30 people

RREBE R No Guided Tour Service

BR# REGULAR SERVICE

S 2R I BT RS
SERVICE OF HERITAGE OF
" MEI HO HOUSE

ERE52E8
Exclusive Private Group Tour

# 2 Bl— Mondays
(RZEBHEABR SN except public holidays)

10:00 -11:00 / 11:15 -12:15

#EH—%F B Tuesdays to Sundays
17:00 -18:00

i v LANGUAGE

R &N BiBE

Cantonese / English / Mandarin

A ¥ NO. OF VISITORS
B’ %50A Max. 50 people

W% CHARGE

BUAHES20
BUBEIEERIES30
BEREEES1000

$20 / head admission fee

$30 / head extra guided tour charge
minimum charge $1000 per group

EE PR Guided Tour Service

‘ERERZ2BENERES2EHE
FB1E www.yha.org.hk/hmhh
THEHREIALABI (hmhh@yha.org.hk)
SKIABETT R (3755 4378) IER
Please download the application form in

www.yha.org.hk/hmhh and email to
hmhh@yha.org.hk or fax to 3755 4378
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Tuesdays to Sundays — 9:30am to 5:00pm

Mondays — Closed (except public holidays)

First three days of the Chinese New Year — Closed

Christmas Eve and Chinese New Year's Eve — Closed at 3:30pm
YHAZT12E FikE
(ErEe)

'YHA Mei Ho House

% & A\ 3% FREE ADMISSION IZ’Z:L';ZSS?
Mei Ho House)

NEERKBARET 41 2 YHA ZERESFREH T
(BERKS IS B2 HOH1TH 5 H88)

G/F, YHA Mei Ho House Youth Hostel,

Block 41, Shek Kip Mei Estate, Sham Shui Po, Kowloon

(5-min walk from Sham Shui Po MTR Station Exit B2)
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